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1     INTRODUCTION  
What are we? Who are we? These are questions that I have struggled with for as long as I 
can remember. We learn in school as young children that we are Animals: biological organisms 
made up of matter, but this doesn't really answer the question. Rather, it is a name followed by a 
brief description of an elemental building block that makes up everything around us. Impressive to 
think about, but I am more concerned with the metaphysical answers to this question. In my search 
for answers, I started by finding some words to describe myself. I am an artist, a photographer, a 
sculptor, a son, a provider, a thinker the list goes on. That is when it dawned on me, I am an archi-
vist. An archivist is defined by the dictionary as, “a person responsible for preserving, organizing, or 
repairing archival material.” And an Archive is (Dictionary.com, 2012) 
1. Documents or records relating to the activities, business dealings, etc., of a person, family, 
Corporation , association, Country or nation. 
2.archives, a place where public records or other historical documents are kept. 
3.any extensive record or collection of data: The encyclopedia is an archive of world history. 
The experience was sealed in the archive of her memory. 
4.Digital Technology . 
a long-term storage device, as a disk or magnetic tape, or a computer directory or folder 
that contains copies of files for backup or future reference. 
b. a collection of digital data stored in this way. 
c. a computer file containing one or more compressed files. a collection of information    
permanently stored on the Internet: The magazine has its entire archive online, from 1923 
to the present.” 
It seemed to me that this was the perfect description for the basic instinct that drove me not only as 
a human being but as an artist as well. 
1.1 Finding Yourself in the Index 
To think of someone who is an archivist, one’s mind probably shifts toward the idea of a sci-
entist, librarian or a curator of some sort-in other words, people who index. Indexing and subcate-
gorizing information for the future, in the hopes that it will not be lost. Here I ask myself, is that not 
exactly what all humans do? We store memories, feelings, and experiences all in the hopes of 
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preservation. Whether it’s through home videos, family snap shots placed into a scrap book, or 
modern day applications such as Instagram, we are constantly storing information. There are many 
reasons for our desires to hold on to the past. I would like to say that it is in the hopes of learning 
from past mistakes in order to inform the future, but it seems to me that perhaps we are more self-
ish than that. Many people archive for the chance to communicate one’s experiences, some people 
do it for a chance at making sense of one’s life, others do it out of the fear of being forgotten. What-
ever the reason may be, archiving and storing information is part of our basic nature 
 Archiving-our need to name, label, and remember everything-is a fundamental compulsion of 
human nature. When we are young children, we are taught to categorize the world around us, and 
through this, we gain the basic abilities of cognitive reasoning, a skill that is imperative to survival. 
The concept of archiving can be traced back to the beginning of human civilization and is recorded 
in many origin stories, such as the Christian story of creation. In Genesis, God creates Adam the first 
Man and the first task he is given is to name and categorize everything. The story reads: 
(New American Standard Bible (The Open Bible Edition), 1979)Genesis 2:19 and out of the 
ground the lord God formed every beast of the field, and every fowl of the air; and brought 
them unto Adam to see what he would call them: and whatsoever Adam called every living 
creature, that was the name thereof, And Adam gave names to all cattle, and to the fowl of 
the air, and to every beast of the field.” 
 So in this creation story the first man was an archivist. The exploration of this notion has 
left me at the foot hills of my thesis topic, exploring the idea of memory archiving. 
 I believe that humans are the sum of the things they see, and experience. What we are, or 
will become, is in direct relation to how we choose to categorize, store, and arrange these memo-
ries. Take for example, two friends on a trip to the beach, both experiencing the exact same things. 
Upon returning from this trip when they are both asked to talk about their experience, it is likely 
that they will have similar stories but each friend’s retelling will have biases based upon a number 
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of factors, such as past experience and how each internalizes the world around him. For instance, 
friend (a) has a fear of water due to a childhood mishap in a pool. This could very easily make 
his/her time at the beach a less enjoyable experience than it would be friend (b). We see the same 
kinds of discrepancies in most arguments, hence the saying “there are two sides to every story”. 
How we choose to internalize our everyday lives and past interactions, for better or worse, become 
the foundation for the experiences that come next. 
 My current body of work, revolves around this concept of the memory archive, and is enti-
tled” Neither Here Nor There- a memory index “. Neither Here Nor There is a reference to the malle-
able nature of memories, which can change or be forgotten.  Exploring the affects of memory, 
through the investigation of my own memory archive, I hope to be able to gain a sense of the meta-
physical world in which our memories are created, as well as understand the compulsion to organ-
ize information that inevitably decides the outcome of what or who we become. 
 Memory is a term commonly thought of as the process in which one store’s things that have 
happened in the past. The ability to create, store, and later recall these memories at will, is a fun-
damental function that allows humans to interact with the world around us. Scientist and philoso-
phers have both been debating this topic for thousands of years. While science has given us a great-
er understanding of the technical process of neurological connections and the transferring of in-
formation through energy between synapses, it is still a difficult concept to grasp how the brain 
does this. The three main parts of memory are encoding, storage, and retrieval. This can easily be 
looked at the same way a library archives books. Information manifests itself in the form of books, 
magazines, etc. and then is stored in a fashion that lends itself to the retrieval of this information at 
a later time. Another fundamental part of any good library or archive is the index; a place in which 
one can go and reference the massive amounts of information that has been stored, gain a brief over 
view of the subject, and then locate it. So the brain functions as our library and it stores experiences 
and feelings all being indexed by trigger memories. 
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 A trigger memory can be anything: a smell, sound, or flash of color and it does not necessari-
ly have to relate directly to the subject matter that it is associated with. Some memories can be im-
planted directly, through pneumonic devises or studying for a test, but it would seem that the most 
personal of experiences tend to attach themselves subconsciously without our direct correlation 
between memory and trigger. A common trigger memory is the smell of cookies related to the 
thought of one’s mother, or a loud bang with the turmoil of war. Good or bad, it would seem that it 
is not always within our control to make the correlations between our triggers and the subjects that 
they may contain. This indexical approach to memory is not a new concept. Since the beginning of 
time, human beings have been using the oral tradition of storytelling, and more abstract methods 
such as memory devices and art, to archive their important information throughout history. I would 
argue that like the Lukasa mnemonic memory boards of the Luba, (the People of the Democratic 
Republic of the Congo), and the cave art of Chauvet, France was not painted for the purpose of ab-
stract expression, but were created for the need to record, remember, and pass on information from 
the past. Language, the alphabet, and the internet are all examples of man’s quest to control infor-
mation for the means of preservation. We live in a day and age where memory and information 
have all but bowed to the will of man --a time when scientist and scholars around the world are 
building computers that rival the speed and storage capabilities of the human brain. As many peo-
ple as there are in this world, with their numerous approaches and devices for archiving, one can 
only imagine the multitude of designs for the internal archiving muscle, the brain. This is where my 
journey started-- trying to imagine what this sort of an archive would look like. 
1.2 Being Inspired 
I am attracted to simple complexities. The way light slowly reaps across a form, the vastness 
of negative space in a composition, how memory can both propel and suspend time; these are all 
elements that drive me to create. At first glance, any of these elements I described could easily be 
viewed as simple minimalist approach to art making.  I feel that it is within these elements that a 
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viewer is able to take away some of the artist’s most important gestures of humanity, revealing the 
metaphysical world around us. I would argue that most minimalist works of art tend to be steeped 
in the heaviest concepts. For instance, a simple reap of light across the form of a nude body could 
suggest the passing of time or the sense of loss. It is for this reason that I find myself drawn to what 
I consider to be simple complexities. I would love to believe that these are elements that have been 
endued to me through some sort of divine enlightenment, but I cannot help but see these traits in 
the works of artist that I am drawn to look at time and time again. A few artists in particular come 
to mind, Harry Callahan, Barrnet Newman, and Hiroshi Sugimoto.  
These men have all have had a profound effect on the way I look at art. Harry Callahan’s 
care for the figure in his work is striking. Being a self-taught photographer from Detroit, with little 
to no artistic training, it is remarkable that Callahan later became recognized as one of the ‘greatest 
modern American Photographers’ of all time. Without question, one of Callahan’s greatest artistic 
contributions can be found within the works that are now entitled his "Eleanor" series. Callahan’s 
approach is delicate, and yet compositionally fortified. The figures of his wife and child are always 
framed perfectly regardless of their surroundings, crowded city or vast ocean landscape. These 
photographic images play nicely into the paintings and sculpture of Barnett Newman.  Representa-
tional imagery, he uses his (The Barnett Newman Foundation , 12) “Zips” similar to the way Calla-
han uses the figure of his wife to illustrate deep metaphysical ideas. Perhaps I am most indebted to 
Mr. Newman for proving through his work and writings that the simple, yet fundamental building 
blocks of art can be arranged in such a way that they can speak about very large, complex ideas. 
Like Callahan and Newman, Hiroshi Sugimoto has a way of turning ordinary subject matter in-
to extraordinary works of art. Whether working in sculpture or photography, Sugimoto uses light 
and space in a complex symphony that creates conversation about time and memory. My first expe-
rience with Sugimoto was looking at his photographs of theaters in the East Village of New York. 
These photographs encompass entire films captured in a single image. The way these glowing 
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screens lit up their surroundings seemed both ghostly and telling of a history that is not quite visi-
ble. I found myself scouring these highly detailed photos, developing stories in my mind about the 
information lost over time. 
In looking at my own work it is hard to deny the impact these men have had on myself. Aes-
thetically, I have always found myself drawn to work that was rooted in visual/aesthetic simplicity 
and inspired by pieces that  ask questions about the nature of the human soul and its connections 
with the world in which we live.  
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         Fig.1   Harry Callhan,Eleanor,1949 
 Fig.2Barnett Newman, The Stations of the Cross: Fifth Station, 
      Fig.3 Hiroshi Sugimoto, Theaters series ,1970’s 
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2     Neither Here nor There 
Neither Here Nor There is centered on the idea of finding one’s self, through our natural inclina-
tion to create archives. As I discussed earlier, the process of naming, categorizing, and collecting 
information is a basic human urge. It is through the examination of how an archive is put together, 
that one can find the essence of the creator whom assembled it. Just like a library or warehouse is 
used to store information and goods, our brains seem to be compartmentalized for storing memory 
and emotions. It is in looking at the way this information is stored that we can discover its rele-
vance, and the potential significance for its collector. Every collection has its showcase as well as its 
secret drawer, where it keeps possessions hidden. All of the other parts of a collection are woven in 
ways to either highlight or hide one’s valuables. 
 We live in a digital age where everything is archived somewhere, usually on one’s computer. 
The internet and social networking sites are a dizzying example of how information is can be com-
piled and stored for one’s virtual viewing pleasure. At a glance of a profile one can learn likes, dis-
likes, interests, and who we consider to be family or friends. Images of our everyday are recorded in 
code on Facebook, Twitter, and Instagram linked and available for all to see. Despite the extraordi-
nary size of these archives, they are only surface glimpses into the experiences and memories that 
make up the essence of one’s private vs. personal self and so started the exploration into my own 
archive. 
  Being a photographer in the digital age, it seemed natural to start by looking through the 
thousands of images I have stored on my computer and old hard drives. Quickly I became over-
whelmed with amount of information that I had collected over a short span of time (approximately 
ten years).  Some of this information I instantly connected with and some I could barely remember. 
I found layers of folders hidden within folder that I could remember intentionally barring, for no 
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other reason than to forget about them. Yet it seemed the desire to forget did not outweigh the fear 
of losing these memories and so there they were stuffed as far into my digital filling system as I 
could get them. Instantly I started to make direct correlations between my digital and mental ar-
chiving systems. It seemed nearly impossible to progress until I organized my cluttered infor-
mation. Through the conscious organization of these files it started to become easier to make con-
nections between things I found to be triggers and the experiences and emotions that I associated 
with them. After compiling several images I began to realize how malleable our memories are. Time 
and change both take their toll on our outlooks of the past. The details of memories you have stored 
sometimes end up removed from actuality and the truth as you perceive it lives in a place in be-
tween fact and fiction. Some people call these faded or broken memories. Physiologists call these 
effects memory distortions. These are the effects of one’s brain trying to remember the past and 
imparting its own biases on these memories. Does this make your idea of the past less true and how 
does it affect who you are as a person? These were mounting questions that I was hoping to be able 
to work out in this body of work. With these overarching questions in mind, I started by finding a 
vessel for my archives to be housed. Books in a library were an obvious correlation, but it was the 
form of the pallet that stuck in my mind.  
2.1 Finding a Pallet 
Pallets are traditionally used for the transportation and/or the storage of goods as they 
travel from one destination to another, and it was with this thought that I realized my connection to 
the pallet form. Initially, my attraction was to the material and the way the slates of the pallet let 
light seep and play within the form (with my roots in photography, light tends to be a driving ele-
ment in all of my work). It was not until later that I realized it was the memory of my father that 
made the pallet so prevalent in my mind. For as long as I can remember my father has worked in 
the field of logistics, so I grew up around warehouses. I remember going to see him at work and 
walking through the expansive shelves stocked to the brim with goods-- all on pallets. It seems only 
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natural to me now that in imagining a place in which to store my memories, I would gravitate to-
ward the aesthetics of a warehouse. These loud, expansive places stacked high with goods seem to 
be an influence imbedded in my subconscious. Like the way one is constantly influenced by art and 
poetry that stir his/her emotions, my work is a culmination of inspirational elements taken from 
the world around me.  
 Through my explorations, the stacks of pallets and the pallets themselves became a meta-
phor for self-- a compilation of ideas, feelings, and memories intertwined to make up the whole. 
Whether these pallets stand alone or live among others, the vessels are meant to travel and to store 
goods and information, similar to human-beings.  In the selection of materials, I looked back upon 
the memories and feelings I have accumulated. These invaluable experiences are precious bits of 
information that make up one’s self. I believed that the sculptural representation of this should re-
flect that idea of preciousness. Each pallet is made up of a combination of walnut and porcelain. The 
walnut makes up the bulk of the form and can be seen as a representation of the body, while the 
porcelain lends itself to the idea of imprinting or the record keeping of information done in the 
mind. Through the firing process each porcelain slate is imprinted with an image. The placements 
of these images vary depending on the importance or privacy level of the information in which it 
holds.  Pallets are then stacked according to systems that further their importance.  Once stacked, 
the visual information begins to be buried and the porcelain and wood slates that form the pallet 
begin to mimic coding and the recording of information. These stack are meant to act as an index 
for the information captured, waiting to be pulled and played back as a memory of the past. 
 
2.2 Play Back 
The concept of informational recall is very important to the idea of a memory archive. The 
brain’s ability to locate and play back moments from the past is amazing but not without fault. As I 
found out through the examination of my own digital archives, memories are not concrete, but mal-
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leable. While these so called bias memories might alter your outlook on past events, I believe it is 
telling of a person’s emotional ties to particular points in time.  
When making the play back portion of Neither Here Nor There I focused on a particular trig-
ger memory from my youth, a broken mug. A strange thing began to happen upon reflecting on the 
memory associated with the mug. Not only did I start to remember that this broken mug was corre-
lated with my parents fighting, but I started to daydream about my experiences as a child. The in-
formation presented to me from my mind seemed lucid yet disjointed as other memories started to 
make their way into the day dream. At first these memories seemed to be random, but as I slowly 
started to make connections between them, they seemed more like a layered story of cause and ef-
fect. Instantly, video became my choice for the presentation of this idea. 
When I started to story board the concepts for the video I knew that I wanted to capture the 
surreal nature that memories naturally offer. From my own day dream three things became im-
portant for me to include. First was the sense of anxiety and loss. Second was the idea of adolescent 
searching or an essence of trying to catch something that is either unattainable, or perhaps foreign 
to the protagonist. Lastly, I wanted to convey a desire to save things that to some may seem, beyond 
saving. In keeping with the idea of a memory based daydream I chose to make a semi-cohesive sto-
ry in which, the protagonist, a man in his early thirties, travels from memory to memory. The image 
of a falling mug is a constant theme throughout the short film, suggesting that this play back is not 
only directly correlated with the trigger memory of a broken mug, but that the information pre-
sented in the film takes place in the time it takes to realize the trigger memory itself. 
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Fig.5 Jeshua Holt, Blue Pallet 7, 2012 
Fig.4 Jeshua Holt, Still From Trigger Film 49, 2013 
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2.3 Artistic Choices 
Viewer experience was something that was constantly in the back of my mind throughout 
the creation process of Neither Here Nor There. I wanted the viewer to initially feel as if he/she had 
stumbled into some sort of storage area. An immediate confrontation with a large grouping of pal-
lets toward the front of the gallery presents topographical information with their arrangement in 
varying height, and is the viewer’s first introduction to the images upon the walnut and wood pal-
lets. While investigating this initial grouping of pallets, viewers are made aware that each pallet 
contains an image, whether or not it is fully visible or only partially visible through the cracks and 
slats of the wood and porcelain. Patterns created by colors on the ends of the stacked pallets further 
enforce the idea that they are in reference to some form of information. This first grouping is a di-
rect metaphor for the idea of storage and indexing of the memory archive, though this may not be 
obvious at first.  
 Directly behind the first grouping is a larger stack of pallets approximately chest high. Spot 
lit on the top pallet is the image of a breaking mug and directly behind this stack is the projected 
film. These are configured in such a way that the viewer can make an obvious correlation between 
the image on the pallet and the images within the film. This is also the point of realization that each 
of the pallets has the potential to contain a massive amount of information. This grouping is also 
supposed to embody the idea of memory playback and the association between trigger memory and 
the information it contains. 
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Fig.6 Jeshua Holt, Neither Here Nor There, 2013  
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3     Conclusion 
I started Neither Here Nor There with the intent of finding the answer to the question “Who am 
I?” Through the practice of indexing and cataloging I believe I am closer to the answer than ever 
before. While I have not come to a definitive position, I do feel that I know more about myself now 
than when I started. I am an archivist, a keeper and organizer of information, and while the infor-
mation that I keep remains bias to my own points of view, it does not make it any less real or true. I 
have learned through my exploration of the archive that we may not be the exact sum of our expe-
riences, but we are forever effected by the way we choose to interpret and internalize the infor-
mation given by the world around us. Therefore, we are what we make of ourselves. 
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Fig.7 Jeshua Holt, Neither Here Nor There, 2013 
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Fig. 8 Jeshua Holt, Neither Here Nor There, 2013  
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